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TWO VIRGINIA SOLDIERS.

GEORGE H. THOMAS AND JOSEPH E
JOHNSTON.

GEORGE H, THOMAS. A Critieal Biography by
Dann Piatt, with Concluding Chapters Ly Henry
V. Boynton. Pp. 68 Clncinnutl: 1tubert Clarke
& Co.
GREAT
ﬂ}'(-ﬂubeﬂ M. Hughes,
U,

{# NDERS-GENERAI JOHNSTON.
OMMANDE oy :{.‘;:{.‘ B Appleton

A dozen or fifteen yedars ago a lady living In
the suburbs of Cincinnati saw her neighbor, @
gentleman who had won national distinction in
law and politics, bent In an ungraceful and un-
comfortable attitude, with his eye at 4 knot-
hole in a fenve. So wrapped up was he in his
occupation that he did not hear her approach |
nor know of her presence till she had touched
him on the shoulder, He straightenend himself
up with eonfusion painted all over his fuce.

“What are you looking at, Mr. Grocesbeck T
asked she,

The color deepened in his checks.

“You have caught e at it, and 1 might as
well confess,” he veplied; ©1 was looking at a
cockfight. 1 am ashamed of it, but the fact is
1 can't help lking a cockfight.”

The world loves a soldier even more than It |
does a lover, This is one of the reasons why |
blographies of milltary men and tales of bat- |
tles and campaigns have so fasclnating an in- |
terest. Half their readers ncither understand |
the full significance of what fs printed In them,
nor care to, They enjoy them as they enjoy
works of fletion. The fact is that such books
are a bond hetween us and our primitive nature,
They permit us to look through the cracks in
the vencer which we call civilization. With all
our devotion, real or affected, to the arts of
peace, to Intellectnal and moral progress, we
turn with a singular throbbing of the heart to
accounts of carnage and bloodshed, It i2 the
Old Adam of primitive man asserting himself.
For this reason the battles of all history are
fought over and over agiain, and every genera-
tion is called on anew 1o create reputations for
the great soldiers of the world. Comparing the
goldier with the representative of any other
professional calling, it is probably true that, as
a rule, there I8 less real basls for fame in his
case than in sny other. Yet he cnjoys imore,
His success dazzles as the success of no other
man can: but since it is made under cireums-
stances which Invarlably cause judgment to
wait upon feeling, it 18 almost certain to he
falsely estimated. Military blography is bhoined
to be controversy, and as [n war one man must
gucceed at the cost of another it seems lpos-
sible to determine the mental and moral attri-
butes and the value of the deeds of one gencral

out entering upon a criticism of the char- |
acter and conduct of another. This fact is
strongly illustrated in these blographies of Gen-
eral Thomag and General Johnston, Both are
polemlcs—the first flerce, undignified and vin-
dictive in spirit; the second culm, teniperate,
dignified, reserved, This difference in  the
booka I8 made particularly noticeable from the
fact that there are not a few parallels in the
careers of the two men. In sayving this there
{8 no Intentlon to inatitute a comparison Le- |
tween them, though it is more than likely that |
were they living neither would be ashamed nfi'
|

having his name thus linked with that of the

ofher. Both men were sons of Vieginia, and

proud of the glorlous positlon of that Etnte in

the histary of their country. Both were trained

soldlers. Both were in the service of the United |
Stades when the War of the Rebellion broke uul.l
Both were prompt in the offer of their swords '
—uHe to the service of his country, the other to
the "q:ar\-it-e of his State. Both were men of
lterﬂ“ charzoter and pre-eminent ability in
thelr préféssion. Both gave the best of their
labors unhesitatingly and self-sacrificingly 1o |
the prosecution of the war, and both were com- |
pelled to endure unjust criticism, the hostility |
of those whom chance and clrcumstance had

made their superiors In authority, e himils

jation of wrongful accusations and the prefer-
ment of thelr inferiors Ly thelr respective gove |
ernments. Both were deprived of the frults of |
thelr labors at critfcal times, so that oihers
might profit, and both accepted numerous wits |
caleulated to wound the pride of the sotdjer !
with dignified protest or sllent contidence in
the ultimate justice of history. A« Thonns was
robhbed by Sherman of the flower of his army f
for the March to the Sea against no enemy and

left to prove the herojsm of the Northern sol- |
disrs. the potency of his influence and the |
greatress of his stragetc genlus through the
agency of & raw, maimed and disappointed riali-
ble, 80 Johnston, repeatedly outraged in fecling,
wag given the command of Bragy's defeated |
army and asked to do the lmpossible with it |
The men had really much in common besldes

thelr mistortunes, and it is perhaps as sigoffi- |
cant a comnient ag can be made vpon the treal-
wient which they endured with so much wanli-
nesg and dignity that the Confedevate soldier,
who won the adimdration of s opponents be-
causa of the manner in which he conducied Ui
retreat, which It fell to him always 1o miake,
received the saine treatment freon bl govern-
ment as dll the Federal soldicr, who was the
most uniformly successful commander in the
whols wir.

Though military Mogimphy seems of pecessity
to be controversy, it 1= yet a pity that a0 many
writers confound criticlsm with  calumny and
Mspraise with blackguardism. The friends of
General Thomas have grepter reason than the

friends of any of the commanders in efther army

to feel bitter becnuse of the treatment recelved
W thelr hero. That hie was the finest type of the
trained soldler which the Northern avimies con-
talned ig now generally admitted, even General
Bherman, who ross by using him us a stepping-
stone, citing his nameas that of a greater than
wﬁ'hen Genernl Waolseley a few years ago
pought to put the rebel communder on i predestal
as the greatest general of our Civil War, That he
was treated to scant recognition throughout the
war, robbed of the credit for hig finest achleve-
ments while in the fiell and deliberately ig-
nared after rebellion had been crushed, so that
the figures most conspleuons at the close might
become popular herces there Is as lttle donbt
Those who knew, admired and Joved him will
naturally feel a resentment againsgt those who
wronged him so long as they remember the In-
Justice.  But they will not help his fame much
by writing of him In the manner of Donn Platt
Colonel Platt was one of those newspaper cor-
respondents who seek to be entertaining through
ribaldry and forcible throngh vituperation. At
his best he was too deficient In the judicial fac-
ulty, too narrow and too unfair to be Intrusted
with such a task; and he took It up toward the
close of his life when his infirmities of temper
and mind were heightened by ill-health. In ad-
ditfon to his habitual carelessness and inele-
gance, which frequently runs out Into gram-
matical incorrectness and downright vulgarity,
we consequently find in thig book a pettiness of
spirit, a sweeping recklessness of statement and
& bitter animosity which rob his criticism of
all its force. Nobody Is safe who comes within
the range of his pen. He charges right und
Jeft, like a Malay running amuck. Such a man
should never have heen permitted 1o pose
as the champion of the modest, reserved, proud,
pelf-contalned, serupulously fair and honorable
QGeneral Thomas. In his rage Platt forgot all
sense of aymmetry as well as propriety. Hun-
dreds of pages are filled with matter wholly ir-
relevant to the subject (the slege of Vieksburg,
for Instance), only because thus an occaslon s
offered to criticise the acts of General Grant,
who 1s never anything better than a butcher and
an imhoclle. The story of Thomas's career had
] to the beginning of the Atlanta cam-
 pulgn when Colonel Flatt died, and General
mupn carried it to its conclusion. It is a pity

| General

that the continuator was not asked to revise all
‘that had been written, not only for the sake of

correciness in the use of language, but also that
there might have been introduced into the hnok
that temperateness of judgment In which it 14
wouldl have been

2 wofully lacking. There
noo logg in the vigor of the defence. General
foynton In 4 few pages, without descending

onee to an undignified plane, does more 1o dam-
age General Grant than Donn Platt with all
his vituperative expectorations. He supplies in
his brief account of Thomas's death the one

| touch of pathos in the book, anl in a manner

which cannot fall, as long as it is read, 10 sur
deep indignation at thg treatment whirh the
hers received during and after the war. The
pathos ie increased by the reflection that Gen-
eral Boynton himself, who loved his hero alive
and reveres his memory dead, was an innocent
agent In dnflicting the blow which caused his
great heart to break.

After Grant became President Thomas went
to Sun Franclseo In command of the Military Di-
vision of the Pacific. On arrival at his post,
when he relieved Generanl Halleck, the latter
give him o reception, at which he told him the
detatls of two attempts made o relleve him by
Grant at Nashville just hefore his
great victory., Halleck's recital found its way
through @ correspondent, who overheard it into
an Eastern newspaper. General Logan, fearing

that it might be construed to indicate that he

had intrigued to superseds Thomas, prevalled
on President Grant to tell the story of Nashville
to General Doynton, then the Washington cor-
respondent of “The Cinclunati Gazette,” The
statement was written ot and submitted to
President Grant, who then decided to supple-
ment (t with the dispatehes relating 1o the af-
fuir. He ordered Genernl Badeau, his military
secretary, 1o furnish the dispatches to the cor-
respondent. To proceed in the words of General
Beynton:

General  Badesn dended to comply with the
order, and gave Gazetie spondent what
he assured hlim wasg the complete officlal history
of the contemplated removal and all the dispatches
reluting to It 1ts publicntion attracted wide atten-
ton, slnee up to that time the war reeo Tl
rematned, in large degree, o senled  book, Thie
story, us furnished, was ereditable in high degree
tor General Thomas, and his admirers were delighted
with it. Two weeke later, howey the corres
spondent who had  published It recelved a letter
from o friend at Genernl Thomas's headagnarters
in Sun Franciseo asking whether everythimg sap-
plisd from the White House hnd heen prin d, and
fntimnting thit there had heen some very serious
omisslons, Immedinte Inquiry was mle of G
wral Badean. He Insisted that he had glven every-
tiing nesded to make the story complets, and that
nothing had heen suppressed,

A letter gquoting this emphatic assurance was
started for Snn Franciseo, hut before thers was
time for w reply the press dispatches nunonuneed
General Thomns's sudden death.

The story of what happened s a startling one.
Soetng that there had been deliberate Ruppression
at the White
i hix favor, and the great pumk of such proving
that It could not hove besn by aceldent, hes becime
indignant to s degree thut he had never shown
tefore, and his system was wrought up by the feel-
ine of deep wrong 1o a state of high tensfon. This
conilitlon was stil further intensifled by the ap-
v of =ome publie eriticlames mulied out by the

pr

o5

e o

published  disputehes, which he deemed flagrantly
nunjust, Thug aroused, and thus stirred by violent
emotions, he sat down to write the full =tory of
Nashville, An officer of his staff had gathered

the necesanry officinl papers, anl left him In his
private room at work, An hour later he had fallen
in the midst of his work., He did not regain ¢on-
sciousness, aml n few hours  Inter n=epsslnation
had done its work, and General Thomas wis dead

+ more anxious than Colo-
te picture

Mr. Hughes is muct
nel Matt 1o give his readers a vomple
of his hero.  Instead of the contempt with which
the latter so openly treats pride of apeestry
that he refuses, or at least fails, even to tell us
wha the parents of General Thomas w the

form
We

carried back at the beginning of his

ook to the Norman chronfeler's mention of a |

“Jeanville” at the battle of Hastings and next
provided with storjes of the border feuds and
cattle raids of the “Johnstones” of Annandale,
‘fhis would have been denounced as “wenk pre-
renslon” if not a something worse, by Colonel
Piatt, to whom the Puritang of the North were
selflsh and fiberal bigors mevely, and the cave
alters of the South dighonest adventurers M.
Hughes {2 gentle, elegant, scholarly in hia writ-
ing, and seldom charges the authors of General
Tohnston's misfortunes  with  anything
than belng §linformed  or partial - 1o
who wore sustained at his cost by the Confed-
erate Government. e has written an admir-
able Look, ont of an abundance of admiration
and affection, guided by discretion an faaltless
taste—one which widl serve the best onds of
eritfen] Wography by winn'ng b repEed respect
for its hero,

those
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NEW LETTERS T0 THE DEAD.

MIL LANG'S CONTRIPUTION T THE | AMEO

SERIES,
LETTERS TO DEAD AUTHORS, Py Andrew
With an etehed porteait by 8. 1 Forris

Laanie.
wnd four widitional letters
Seribner’s Sons,

The new letters in ihis volume ard certainly not
the ledst Interesting of the collection. Joln Knox,
Inerouse Mather, Homer and Samuel Pepys are the
subdecta, The letter to Homer Ik a defence of unlty
i the authorship of the Homerls pocms There s
It bt the sibstanes of Mr. Lang's recent Bk o1 the
subject, The argmnents thitt he deeme convinoing
thete are all here withomt the minute detiila of
erltlcism, ‘The fetter to “Maister folin Koo Is A
clover plen for the ol seholnstie institutjons which
wont down with the abyses attacked by the Seot-
tish Beformer. The suthor fmagnes how it might
Bave fared with him had he tved o Knox's dny.

Py vill, 230 Charles

I'riory, & peaceful wight transeribing manuseripts,
or trying tiv learn something of the Greek tor g,
and  he wonders “whither then was a peaceful
scholar to turn meelf?" Truly the time was not
propitious for pesceful scholars, nor for anybordy
thaut lacked two stout flgls and n brisdsword
perhups the peaceful weholurs of that day
gerved thelr purpose, and the world nedsded a chunge
among them se much ar Inoaeliglon.  Mr lLawng
prajses Knox's hravery, his stern Incorruptibificy
but marvels ot the mystery of Nis relutions with
women, at the “fascipation which sot years at
maiieht,” @t the chierm which Knox must have had,

“ifiauigh of all qualities churm ¥ least congplenons.

in a =tyle suit-
of northern
1o

In wour hard, potent, fiery writings
od for n graver of steol on a =h
granlte After all, the liter s
should have had some of Knox's own fire, same-
thing of the =avagery of days that witnessod the
mutunl erieltios of Teformed and unreformed. It
woild be hard o glve a blow amiss in that mob of
sixteenth century flghters.  Killed a Canlinal and
sulted him! It was doubtless not undeseryed. The
wonder |8 that Knox eseaped.  He might have stond
A Httle poxt-obit seasoning as well as o prince of
the old ehurch,

The Jetter to Pepya hng for s text the clever
remark of somebody that every ondg W aceampanicd
hy u donkey through life, Popys's aslnine sile e
revealed In his “Diary.” It s the more entertain-
ing phage of hig character, but not the one to guin
him respact. What Mr. Lane says whout the omis-
gions from the “Diary” will perhaps have to e
modified when Mr. Wheatley's edition is completed.
Hut never mind. Even Mr, Wheatley has not the
courage to publizh all that Pepys wrote,

What = written under the name of Increase
Mather Is really more modern than any of the
rest. Taking Mather's “Essays for the Recording of
Iustrious Providences,,' 42 a theme, Mr. Lang haus
a lttle fun with the present day spiritualism. with
the Soclety for Peychical Research, and, it may he
added, with the devil, What surprises lim seems
to be that the devil, or the spirits, have learned
nothing since Mather's time. They do the same
old tricks In the same old way. Apparently the
only improvement he can dlgcover in matlers super-
notural and mystérious I8 that “we are not dis-
turbed in the night season by the barking of
Quakers" He adds a doubt about Greek In Boston,
which he would hardly venture if it were pot for
the width of the Atlantle Ocean.

The volume belongs to the “Cameo Serles"" amd It
is therefore needless to say thal it Is o delight o
the dwe,

——

The firat editlon of the firat two ' ldyle of the
King " was one of only six coples, five of which
the poet afterward destroved, The one copy re-
muinipg will hereafter be found in the Diritish Mu.
seum, to which Institution It was lately presented,
The book was entitled “Enid and Niunue, or, The
Truce und the False,” and its variations from the
final text ate cxceedingly ‘nteresting to students
of voetry.

House of the =1rongest dispatches |

exhitits all the old Virginian reversnce. |

warss |

I mesuped, retieent

B |

hined | :
the vory beginning, eseuped themy perhaps nost |

telumphantly upon the most porilons oceasion |

gentle, It
| which was given charily hut surely to Tennyaon

TENNYSON AND HALLAV.

REPRINTS OF YOUTHFUL POETRY AND
PROSE.

POEMS BY TWO BROTHEERS. A Fac-8lmile of

] Sditlon of 1837 Owtavo,  Pp. xik, 2k New.

the
York and London: Macmillan & Co.

THE POEMS OF ARTHUR HENRY HALLAM
Together with His Essay on the Lyrical Poems
of Alfred Tennyson, Edited, with an inteodiwe-

tlon, by Richard Le Galljenne. Octavo.  Pp.
xexvill, 139, London: Eikin Matthews and Jokn
Lane. New-York: Macmilan & Co.

Spmewhers Mres, Browning has described Keats

as
The man who never stepped

In gradusl progress like another man,

But, turpning grandly on his central self,

Ensphered himself in twenty perfeol years,

A florid generalization of this sort it is the
privilege of each generation to apply tavitly to
Ite favorite poet, and to the generation whose
ear has been attuned to the sonorous music of
Lorid Tennyson's maturity It is a naturnl belief
that his verse sprang impeceable from his ge-
nius, like Pallas from the brow of Zeus. It isin-
tereeting to turn back to the Laureate’'s juve-
nilla, not alone ta find therein anticipations ol
his Liter magie, but in order to gos, as a matter
of Intellectual curosity, just what kind of verse
the greatest Laureate of England, after s den
(for Wordsworth was never really a court poet),
wrote in his teens. In the first place it |s verse
Informed by eulture and distinguighed by a gen-
uine poetic accent. The atmosphere of letiers
produced by Tennyson's frequent quotations
from Virgll, Martial, Horace and Juvenal means
gomething more than an academic impul=e along
apeciiie lines of bookishness, Granting that he
was bitten by an crudite passion and had an
amnzing fondness for learned footnotes, his tone
in the “Poems by Twa Brothers” |8 nevertheless
thiet of & fertile mind gravitating naturally to a
plane of large ideas. 1t proves the genuine na-
ture of Tennyson's Inspiration that his intel-
lectusl temper did not at any time stem the
spontaneous tide of his sing, Daring the long
vienrs to which his greater triumphs belong that
tide knew no ebb, He was a thinker always, a
mere schoolman never, He makes a clussical
allusion curipusly his own, uot leaving it to
shine like an isolated gem within the campass
of his lne. The reader of his poetry is horne
along, first and last, upon nn ever-swelling
stream of thought. The “Poems by Two Broth-
ors” wis not a tentative fountain, defed up be-
fore its successors gushed forth. 18 foreshad-
owed everything that followed ln a togionl se-
auence, and it s &l suggestive of Tennysom's
puality, It foreshadowed his lfe work, it must
be repeated, not so much in specinl relations,
in questions of rhythm, of lugery, of T h-

nleal, constructive gifts, Ak in jta retlective ten- |

dency and its individuality, aod this In spite
of obvious imitations.

The most distinet impllcation of thelr anthor's |

adolescence les in the gloom of miny of Tenny-

He writes the dnevitable

son's early  poems,

stanzas on mortality, amd offers, quite g2 inev- |

itahly, the assurance of death's gift of happid-
ness to man, He talks of
suffering, in short, with a certain Ooality, It i«
very that this choraeter
f=tie o= ot him
monplace Iy His v in
contrast to those of Chacles Tennyson, his
panion in adveniure, The latter is
ecqually fond of addressing his miuse oo omel
ancholy, moralizing vein, buat he has 1hie
faculty of clothing his conclusbons goctioally.
“Hut stay, my soul™ he
DBut stay, my soul! thy plaint farbear,
And be thy murin'ring song forgiven!
Tread but the path of Virtue here,
And thou shalt mest with her bn henven
In the charms
somely, the cankes
gententiously, that
Al without YVirtue's v
Phes » extracts Hlustrat
Teonnyaon's youthful calihre
metrical form, bt
amnd no overmastering gt
Kim. Such an impetuas be subily, bt
ably, procisimed in Allred Tenuyson's [
this Hible voltimne, Sowhere 18 the Derioisrn vealls
Himpid, Muent and strong; Hot even da the g
which beging ausgdelonsly on the Hne * Memaory!?

significant, however,
of Immaturity

sty le.

ke

PEerE

thiz eurly

1A,

e detects fonrs

and he

uf Venjce
of Viee, ek
lish fail to please

ot unfairly Charvles
e wrought
he bl pa sk
bushifnnld

nestly in
HOTERSTES

pntletiak-

denr enchnditer’™ nor i UThe Od Bword” a
spivited fragment fnoa biadind ey, bt hurdly
anywhere, either, Is thers byt the nntive
unforeed postic totch, the fnevitable autline
of  thie poatde monid It ods neticenble  that

cven when an eclio of Dyron's note §s heand in
his verse, in the “God's Denuncintions
Pharaoh,” or the “Mithridates Presenting Bet
ettice with the Cup of Polsgn,” Tennyson stil
pregerves, in Nis moment of imitativeness, the
wihich Is
hintiedl-a
apnrtinm!

refinement of sty
The adjetives of pomp he

the ol M

his own
with

Nelther

1the same Hiltne

in the

Jrrlne,

fnvocation to CPorEie

woild hove been Impassioned had he then b |

more than the Nest spacks of the divine e ad
() the
“The Drulil's Prophecies,”

elievinted

sEublmity e

cotpamd, nor o dn Jrsens

L and “The Thunderstorny'” does he Tall dn tict
and the selective fntuition which w in hi
g o0 the mmest marked characteristh

rrime

of lilg genins lust tonoh

There may not b the

| etie folivity | w5 like
He thinks that he “might have heen acanon of the | R licity in tinea i

The fiery progeny of clashing clonds,

!r]'.
Enormaous Chimboraza's naked peide,

bt there i st more thun cthetorioal effective- |

ness o them. Tdedad, Telinysan appwarg Lo

hive ereaped the pltfalls of the chetortoban fiom

of all, the oceaslon for vhilch he wrote “Tim-
bucton” Phig production, which won the Chan-
eellor's prize at Cambreidge in IN2H e ineluded
in the present volume. 1B very ambitious, it
§2 formless, and It s o cledr attempt at splolor
of Imagery. 11 ds not actificial, medlocrs or je-
Jonne, und that it has the touch of dnepdration

In his vouth the following excerpt will show
I saw .
The moot's white cities and (e opad wideh
OF her small glowing lakes, her sliver heights
Unvisited with dew of vagrnt ebvnd,
And the unsounded, nndeseended dopth
Of hir Llack hollows

1t s oot diffieult for an impartial stadent of
Tennyson o comprehend the trae valye of his
ghare in the “Poemg by Two Brothees 1 s
munifestly o youthful effort, youthful in s fre-
quent tecarrence to the wanner gl sentiment
of Lord Byron, and o the Hinttations of what
might be called, in perhops oo secious phrase,
fts “eritleism of Nre” It lacks, as a matter of
course, the full, rich harmonies, the welghty
phitlosaphy, the fancy, the firmness and finish of
workmanship, and the symmetry of the Laure-
ate's best work. On the other hand, it i= more
than ordinarily thoughtful verse, and it js pres
eminently the verse of a budding poet

There s prabably not & line of Tennyveona
eurliest poetry which the world would not wili-
fngly let die If 1 were Judged without reference
to the rounded development of lt= anthor Con-
glilered

vilue, and Jeast of all an admirer of the poet.

The poetlonl and prose remadng of Tennyson's |
friend. Arthur Hallam, have to be judged from l
vidlue Is puyely |

a similar point of view. Thel
relptive, They are most anlikely to revesss the
verdict that Hallam will fhgure in the history of
MHterature solely as the couse of Tenaysom's most
famous poem. Hut as long as tpe kL
dures there will b a justifiable tnte
lam's personality and talents, The oeny jee
suggestive in both directions. Though 1t |s ).
erably certaln that o poetile Beidns. was Jogt
through Hallam's early death, he hnd an inagi-
native temperament, he responded readily to the
appeal of beauty In nature, and e uttered y
pensive strain in graceful meusures, There s a

o
in Hau!.

i
proach which Hallam ever mic

life amd death nml !

sironeg |

which

with that reference [t has an interest |
and an importance which no one could uder- |

clever touch in the following fragment from “A

Scene in Summer':

Alfred, T would that you beheld me now,
Sitting beneath @ mossy ivied wall

On a quaint bench, which to that strueture old
Winds an aceordant curve, Above my head
Dilates mmensurable a wilil of leaves

In thix there is o fuint coloring of poetic feeling
and charm, It marks, however, the closest ap-
I to i fofty ldeal
of poetle expression. There are missed in his
verse the qualities of spontaneity and original-
ity, and there is missed pnrn--ulurl}' the note of
authority. A poet's grasp of his theme s not
revealed so much in what he says as in the con-
trolling Imagination which he implies. It I= the
indefinable warrant written betwesn the lines
that hespeaks his genjus.  This warrant s not
apprehended In Hallam's verse 1t |8 without
question absent from the poem on “Timbuctoo,”
which he wrote i the same competition that
Tennyson entered at Cambridge; nor do we find
Mr. Le Galllenne's statement that “all Hallam's
gonnets are good—he was evidently one of the
fow poets born to the form,'” at all justified by
the poems in question. There Is fealing in them,
and there Is o more than mechanical facility in
handling the mechanism of the form. He had

| not the elarity, the organ-llke music, and above

all the symmetrleal, somewhat grand beauty,
as of an antique coin or cianes, which are indls-
pensable characteristics of the perfect sonnet.
When Hallan's least ponderable and most re-
markable gift f& teaced [t 18 discovered o be
not poetl, but cvitlenl.  The essity on Tennyson
goes far to prove this, an essay pitched ina key
confidently  prophetic of the Laureate's fame,
though at the time it was written the Iatter had
unly just risen above the horlzon.
—_———
LITERARY NOTES.

The action of the Californie Ploneers’ Soclely, the
other day, In expelling Hubert H Baneroft from
their membership {4 @ consplenons mnek of n
change in  the public estimation of this writer
which has been goltig o for some time. Whitevey
may he sald about other controverted polnt2 4s to
s Nistorfeal works, the recent desoent of  his
business into the printing of so-called “hlographies”
of people who are willing to pay cXtruyapint prices
for the sake of fAguring in hig books Teads to plae-
ing & lower estimate upon every Hiorary under-

| taking with which he Is connected

Mr. Budsard Kipling's fortheoming long story Is
called “The Bridge Bullders.™

Me. I H. Sherard’s promissd blography of A FY
must be taken with as many graing of =alt as
may P siggested by the fuct that he wiltes fram
the point of vlew of un wlorer 6f the Frenchman,

| amd of & man saterated with the spieit amd des

Mghted with the lterature of moders Paris.

Mre o ries 3 Leland has npearls comnpleted his
memolrs, and they will brought out by
Appleton,  Aw poet, Journalst, traveller, gypsy, sl
dier and lawyer, “Hans Hrictmnnn® has had many
curious experionees, and his book ought to he enter-
thiat he knows as many lan-

soonn . e

tuipineg, 1 as sadd
sunges as George Borrow difd,

Taest yenr o permons visited Cuarlyle's birthiplpes
at Eeclefochan, Two of the numbor were Chinese

Mr. Howwiln's ation In “Scribner” that he
dovs ot think n oought to Jive by an oart
o follows up by the pesertion thar “when o poet
| s put his Beart, much or e, nto g, il
I o s moeazine, the seandal 1 greater than

when o fainter has sold a pleture ta g patren or

woweulptor has modellsd o statue o onler. These
wre artists Yeos artleainte and jess Intimate than

Lhiee proit It ed pot changes 1he natiare of

Pl ke 1o %iky that Ténnyson and Longfellow and

| Fmerson sold the poems In which they coticlied the
thoEt mystieal anes 1w ir senlus wis cdhariged

beciyr rnan suamitted ta the coni-

tns whidely i How much of Mauhe
ylistof there wis [n the wttitnde of Tennyson

may be soon in this story told in the CLesds Mer
1t & well known that Lord Tennymon woas an

enceflent man of biminese  Had be written “Parn
I Lost™ he would have Bien both very hungry
il very culid before aceepting (0 for the copy-
vht. A tter of hie e tn existence which, after
offering the rlehit 1o publish his works gt a4 cortaln
prdee.  orud ] cleratton that. whather the
R TI ulter ar not, he (Lord Tenny-
b

Ie ! 1 I}‘i‘-u.. |
v fate Linreate,

umpares the wreithg of po-try for nothing

L of He gonts When the recital of

Y in Eten Sguare ook linite tlhiers Wis
murch Jneo feellig about in fas shile =oeiety N
Lesmelon, sl not i few Infectold (wirsons were
pemotst the selogtod  ambienes Vs the puet gigies
eeeden] I Bis Flich womorous tones, rendered all
the more alirartis his Lineolnsatdre aoeent, the
fuvored fow hung upon his words, When by reached
the inst

And the whale son plugeesd and (o1l on the shiat-

hnttared nn
And the Bittle Hevenge
Il erages,
lost @vermors

Spaln,
therself went down by the

To e in the tuin

thie feslines of e sirung up Ity ex-
cltemiant ntul o it v Chee popinin e et
off all, the Laureate the Hahrest
il At withonr the af pwie I hin
wvodie, “atil the Dieggurs only g W £00 for |t
whotl I owan worth, nt lvast, @98 or mors

MeE Pward Egeleston ja bringing out o enll
tlon of shart stothes under the odd titls of “buf-
fedn"

—_—

Mro Ll Mo Stophenss forthooming History of
Europe from | ¢l millit detille
of At b, el o elvil refidms
frrogrees, M ¥ie ns sols forily ps the grent re
eulls of this perlsd of transition the vecdgnition of
thi pinciple of gudtionadity, he principle of the

wepelgnity of the peapls principle of -
sl feecdom,  wideh dnvolved  the abelition of
serlidom

Mr. Avla Butea pepoi'ts dn The Book-1uyer"”
thist the IERileetunt (o) in Hoston fie (he ceming
witter I8 too b the [Bourget  Taed e Yo
wormen,' s, twho of Obl wandered diawn the
Bemesd, n Stedian’s phrase, with Tarwia, asley,
il Spoiiver, dmder thede s, now earey Hodget
Insteind, read him without o bliash, This s
e th wme GF thiedr Drothers bee Yol abile o
ther Huowaver, thore 18 e denyiig the op

Cleverness of the d
fudr sex to e gdessed with b, there b8 nothing for
bt o bow dewp oand b thankfal thar for once
the objoct of the bdolatry of the bour has pedlly
Herary aquahities worthy o command profound ails
miration,* Here 15 2 Bostoninn fraonkly acknowl-
sbging that Boston does have *fadst

et aned s It has pleg

A study of the writhes of Ollver Wendell Floimes
e by Walter Jerrolil 1v on the press in London®

The hivtory of the pubbie Uhearles of  Amorien
has been told by Lihescian W. 0, Fletéher in a
volume which Halwerts Peothers ace about ta brling
aut,

Sehopenbover b o fellow-stadent and intimate
fetend named Bahre, a o man who was wise snough
Lo carelully record the conversations he held with
the prescher of despalr. These talks, with an In-
teresting vollection of  reminiscences, wre to be pub-
HWetivd #oon, the work having been left ready for
the press by Do Habre, who died at Dyssden re-
cently.

Mre. Uralgie, otherwise “John Oliver Habbes,"" has
ready for publication a new hook with the sugges.
tive tithe of A Hundie of Life"

A volume of fa<clnnting Irlsh stories hase heen
propared by Richard Brinsley, Sherldan's grand-
neph Mr, W. R, Lee Fanw, amd will soon  be
fesuedd under the title of “lrivh Life ynd Charae:
ter'' Mr. Le Fanu 18 a0 famous telloy of the de-
lightful frish storles which he has now for the tirst
time put on et

Another voltme of Irish storfes
fandd i the thne of Ehzabtieth—is
tasue of the “New Ird
called ““The Bog of Sturs'’
Stardish O'Urady.

bre-
COllilnE out as an
Ladbraey.,™ 1w o e
amd = the work of Mr

starles of

he pathetic, it sentimental, little siory of the

prisoner and b= pet Hower has a new Interest for
every generation, and there ls eotiainly a4 phee
for the Appletons’ fortheoming Hollday editlon of
epfectnle.t It 18 to Bave more thun a4 huhdred
druwings

A volume of “Heleeted Letters of Atendetssohn,”
odited by W, F. Alexander, I« coming out in Lon-
don.
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 MUSICAL COMMENT.

GRETRY VERSUS WAGNER.

ORIGIN OF TIE * LEADING MOTIVES”

HIBDES  ORCHESTRA — 7 FANOLS COM-
POSERS AND THELR WORKS"—FOLK
sONGS AND POLK-LORE.

The Inst #ix instalments of the sumptuous publi-
catlon “Fampus Composers and Their Works," Nos,
1 to 21 inelusive, are almost wholly occupled with
the discussion of French composers. The Itallan
sehonl 18 daposed of In u critical hlography of Verdl
from the pen of B. B Woolf. of Boston, and an
essay, “Musle in Italy,” by Martin Homier, a
young German teacher and composer whose train-
Ing was largely aseguired In Italy. French and
Amerlcan writers treat of the French school, the
division belne aecomplished as follows: “Lully,”
“Rameat,'t UGretry,” CAuber” “Massenet’” and
tens,’ Oscar Commettant; sgertlos,” H.
“ounad” and “Music in France,” Arthur
“Halevy” and “Ambroise Thomas,” B. K.
sSHoleldien,” i O, Elsong “Mehul" and

"Bl
T
Pougl

Waoolf
wHerollt George P Upton; “Bizet,” Philip Hale,
The French writers stand at the head of thelr

class in thelr own country and are the best known
on this slle of the ocean. The American writers
are fwmong the best known critles in the United
States, Mr. Wooll bélng the Editor of “The Satur-
dny Fvening Cazette,” of Hoston; My, Elgon, the
munie eritle of *The Boston Advertiser,” Mr. Up-
ton an editopial writer on “The Tribune,” of Chi-
citao, wml Mr. Hale the musle critie of “The Hos-
ton Journal’” The occaston which the Juxtaposi-
tion offers for w comparison of the styles and
methods of the two classes of writers Is tempting,
but must be put aside In favor of a few observi-
tions on the extremely interssting matter brought
forwarl in some of the essnys, It s pleasant, how-
ever, to record the impression made by a perusal of
the biographies that the American writers more
than hold thelr own with the French In every re-
gpect,  They write as gracefully, more compre-
hensively anl tersely, und judigs a little more uis-
passloniately as belng less under the dominlon of
patriotle feeling.  Mr, Wooll's estimates of Halevy
il Thomas disclose that hiz sympathies go out
In somew lurger mensurs to the former than to
the latter, but It cannot be sald that he has done
any Injustice (o the eclectle Thomas.  Mr. Hule
ghows an vaslly pardoned enthusiasin in his study
of Biget, and with much Justice, but perhaps a lt-
the more timldity  than was neeessary under the
elrctmsts , spoitks of the probability of his be-
Ing classd with Wagner and Verdl “as the men
of mlghty influenee over the opern of the last years
of this century,” The example of the flery young
Ltalian weliool of tosday has alrendy taken that
proposition outshde the bounds of mere probability,

1t 1= only natural that the best writings in thess
pumbers  should be found devoted to the most
modern compasers, Boleldlew, Mehual, Herold, Lully,
Iamenu and Gretey are treated unlformly in a per-
functory munner, while Pougln, Jullien and Com-
mettant glow with enthusiasm In writing about
Gouned, Berllog and Auber, They are writing of
pien whose personalities and thmes they know, and
the conventional tone of blisgraphy Is lost in abi-
mitedd deseription and exposition. Bach of the three
mon, mvreover, bolds w brief for his country, a fuct
thiet miblitares a letle against the value of his crit-
leism, though It Inereases the charm of his writ-

Ing. Haw fap this patriotie fervor carrles them
might be =ufelently Indivated in the one clreum-
stanies that both Julllen and Pougin seem to Le-
liewe thit o grent service was done to Goethe's
“Ransl” by Berlloz's Dramatie Legend (“La Dam- |
natlon  de Fanst™y and  Gounod’s opern—a view |

which would horeify even the meost tolerant and
Hheral-mimted German lover of Goethe's master-
plece. M. Commettant’s patriotism finds more n-
tereating expression in the claim which he puts
forwaril in behalf of Gretry as the inventor not
anly of W r's Invislble orchestra, but also of
b= of  “lewmiding  motives."" or typleal
phrases, There is nothing new in this contention,
but it has not been so widely discussed that an
exposition of it will be & waste of time.

uv atern

S fhr ae Yhe orchestra 8 concernsd the matter
4 easily aiggosed of by w single piece of evidence,
Iti tha chapter of his “Memofres ot Essals sur la
Mushue" devored o his plan for a new theatre,
Gretry wrote ns Tollows:

1 should like the auditorium of my theatre to
Lo small, holding at the most LW persons, and
conslsting of a sort of open space without boxes,
small or large, because these nooks only fncours
seandal or something worse, 1 ahould like the
orchestra to be coneealed w0 that nelther the mu-
shetans nor the Hghts on theie musie stands would
b wvisible 1o the spectators. The effect would be
magical, the m I always uniderstoml

aEe

re o ws At

Ira

that the ornh ot supposed o be there"
Here certalndy o oa plan and anmistakable de-
woription’ of the plan whtch Wagner roalized  at
avreenth, Tiut the esseatnl den |5 no more novel
o the case of Gretey than in that of Wagner, If
the latter falled to eredit the former with the
plon =0 b firetey forget to credit Perl, who cone

conted his musiciuns behind the scenes nearly two
conturies wiry suggestssl his hididen or-
chestrn, and so perhapes dul Perl, who bad the
exiample of the ancient Koman' pantomimes befors
Bim. To talk of priovity Inventlion in respect
wf this device & areant folly sond nothing else.

TH quiestion  touchlng  the  soscalled  “lomling
motives'™ j= pot so easily dispossd of in view of
the provalent  misunderstamding  concerning Wag-
ners systert, Lot us hear what 18 sabl o on the
subjoct, atid then eo fer It In the light of the &
fuets i the onse. Tn bis essay M. Commettant
iren these worls, speaking of Grotry’s mister-
plecs, “Rtelianl Cosur e Llon™:

It Is Interesting to reidark o regard o this
opera that Gifctey made of cortwin portions of the
volohpited Bnllid, *Une fiovre bralunte” @& sort of
Tedt motit® after the manper of Wagner.,  Tndenld,
this fragmentary theme returns again and again
Weder diierent aspeots at least nine 1 % in the

courde of Lhe sl - As o the charncteristice
thome of “Blchurd Coeur de Lion® (the fraement-
ary ballml consbleral In 18 rransformations as |

plavimg the part of the modern
cutlous to poplee that Gretey aseld it in this comle
apern with exsietly the Men ns Wagner in
his Iveie deaiies, Whenever allusion 2 mads W
the oyl prisoners, described in the ballad sung by
Ilondel, o fragment of this alr appears.  And when
Iilomde]l #ing< to this =ame ale, bat in Ccommmon
measire, the following worls:
T VOIX i penelre mon ame,
dedn eommis madame,”
fiw lvonort writes Gretey, as though he sahl: “ilis
T ag oy henrt while he sang the alr
which he pide for yon' * *
Hoo far M. Com tant. In one of his lettors
frome the aris Exposition of 1578, Dr, Manslick
touches upemn the same point in these words: “The
manes of  Blondel occurs nine tines in the
wf the opera either In whole or part (&
Lesit ot 0 yenrs before R, Wagner), each tne
different, now played; now sung, now by one vojes,
now by more, now with simple, anon with richer
wenmpaniment.” From this  deseription: one is
niaturally b=l to bolleye that Gretry had really cons
colved the ea of ¥pleal plirases ag factors in the
Lot un gee how the

| The ry ol “Rich-

fo thee fag ¢ legend of hils
-L,.r'{"ll',t."i' nifnsteel who govs throwsh

st

LTV

LEETE T

¢ ghngl a ballud  of  the
| TS Phee Ballnd 19 peta ¥ onoprominent Jdea-
miethe s well as musieal element of the ope

Me, Thomas bus chosen 1 s o spcimes e
s PR 2 of (e
tey's manner in the musteal portlon of “F

Composers and thelr Works"" but for the n::l.’:.l-m.'.;
clearness It beginning I8 =et down here r
posed dnto Beflal o facilitate comparison Liter;

Anlante.
'_'-3 - I"-'.;—.'—— ]"E:
1

e He - vie

le t'n e

Ler -

Jour e . salr,

is the phease which @t 18
X ] | B oaleslred we A
believe contalns the germ of Wagter's sy rth‘lrll‘:ull;!
musienl  construction, Observe the matinor  in
which lts nlune entrances bn Ciretry’s opern are tnan-
ngesd, We appenl te the frst volume of the come.
ete vollectlon n.f the works of Gretry, bl ishsl
i the Helglnn Government and eilited by @ come
rp_i.-al-n_n of which M. Govaert 18 president In
Seene ToAct 1 Blondel, disguised s o blind men-
.1|I.-.|nr, pi.n: the wir on & v to attrnct the nt-
tentlon of M of Flamders pnd
t ot ) After o
o ! J wals the phrase,
thie ¢
I‘Im:nlnm:l thit e may regale hop wrllihl!‘lf:h;ll:r'r"::
orchestrn now plays it while the solo vielln
::r-nc'-lllltllllylllﬂ l-ili‘;;lslillui.h of I!lilnu-ll-ll plays vu!‘lltlllll‘.;:;
lldisht simpllcity.  (Thisd time)  In See
:;:.‘: i: |{:-}!.1’Ir:1I' Iu'lu ri'ulr:;ml the caatle w'm-r:- ﬂ‘l‘u‘h:
d prisoner, Then he slugs the romy
g\vl !11m|.’-w--r1--l by the King, .F‘ﬁurtn Ht;;nff_limf:
o _n't‘ 2 l!l. Hondel seenres an audlence of
]u.‘-’]’lin:l‘lullll:".‘!lll":ll n’linxlni‘lf;nn dlunga of the romance
enes.  (Fifth (e AL thil -
Ing Blomdel Informs the Couistess of the ;Tnmﬁ'm

Th

of her royal lover in 1) “ichhol
the musical ensemble, b;‘l'mg;rfl ur"ﬂﬁmﬂ'iﬂfﬁ 1::

AND THE

| of concerte. but also produced 4 =ym

Tl muoril™), it is !

| eotttrnltos
| Tsrward e

formatlon |8 Imparted to the
‘ountess, occurs the following

pé«ne-tré mon A - me,

Sa volx a

—f -~

———p-

Jo la connals, oul, o0 - ul, Ma.

This Is the passage to which Gretry made direct
reference in the words quoted by Commettant,
The form of the “Morcean d'Ensemble” requiring
It, the phrase, or something ke it, occurs thrice
in the plece, (Sixth, seventh and elghth times) In
view of Commettant's asgertion that “Whe
alluglon is made to the royal prisoner . . . i frag-
ment of this air appears,” 1t is ”pmper to say that of
the three reminiscences the first Is sung by the
Countess to the words, “Comment SAvVez-vous ce
mystere?’ the secomid by DBlondel In the phrase
guoted above with musie, and the third agein by
the Countess to the question, “Que falre pour sa
dellverance?” These are » only allus to
Richarl in an opera deallng with him which na
assoclated with the Romance. The ninth use
the melody I8 In the finale, when the Countess,
Richard and Blondel give voice to thelr happiness
by singing the melody.

After this exposition of the matter It needs no
argument o show the ingenuousness of the assers
tlon that there Is In Gretry a foreshudowlng of
Wagner. It would he nmhinf to the discredit of
Wagner | Commettant and Hanzlick were correct,
Gretry was o man of fine Intellectual parts, who
labored earnestly to rescie French opera from the
pi:lur«-l:; lyrieal tendencies of the Itallan composers,

e believed In dramatie declamation as  stout]
insisting that there was song Whi
to be spoken as well as song which
to be sung (“Il ¥ a chanter pour
purlez, ot chanter  pour chanter™), an he
strove  to  blend  musle,  poetry el actlon
in his comie operas. But he was unable to appre-
elate Gluek, and he had pot a glimmering o the
principle  which underiles Wagnor's system, The
use of Blondel's romance in every Instance cited
except the Morceau o Ensemble I8 purely a dra-
matle devies, In the Morceau, whers the likenesa
s so slight that it requires Gretry’s assurance
to muke us really belleve [t was intended, 1t is
nothing more than a reminiscence. It would have
been @ singular composer, who, having bised an
apera on the device of discovery through the me-
ditm of n ballad, would have introduced that bale
Jad but once. Reminiseent phrases are much older
It Gretry used the “Left motlf” in

as Wagner,
onght

ought

than Wagner.

“itlehard,” then Meyerbeer used it much more

offectively in “Les  Huguenots,” where  Murcet
with the Protestant (‘horale. Tt

Keeps company
mere repetition
then Moenteverde
for in “Orfeo,” produced In 1807,
recurrences of the expressive ritornello  whie

forms the second part of the prelude, There |5 a
great difference between a reminiseent phrase and
a typleal phrase, Wagner used the farmer long
before he developed his theory of musico-dramatic
construction. The much-quoted warning phrase in
“lahengrin’ Is a fine example of musteul reminis-
eenes with dramatie purpose; so ls the fundamental
phrase of “The Flying Dutehman': but neither of
these operas [Hustrates Wagner's system of ype
leal phrases, according to which the phruses sups
ply the material for the musleal fabrle in the
same manner as the themes do for the fabric of
the symphonist, M. Commettant and Dr. Hans-
lick made a mountain out of & molehill

The sticcess of Mme. Linefl's Russian chole
ha= helped to stimulate an interest in folk-songs
which ought to result in increasing the concert
repertory In respect of novelty and freshness. It

I8 the easence of the “Leltemotir'
antleipated Gretry by 177 years,
thers wre man

| I8 pleasant to note that Major Pond has effected

a trilon of Miss Karin Lindsten, singer. and Miss

Anna Gronhjelm Wallberg, elocutionist,
tertainment in which Swedish folk-song an
ish folk-lore are to he exploited, Miss Lindaten
slnigs some of the benutiful old songs of her people,
and Miss Wallberg relates some of thelr extremely
postical legends aml fairy tales Such an enter-
talnment 18 instructive as well as pleasing and
sught to be In demand with private receptions as
well a8 schools and lyceums,

The prospectuses of the Symphony and Oratorio
soclotles have been fssued The former will glve
six evening concert# on November 11 December 8,
January b, January 2, February 17 and March 17,
and the same numiber of afternoon concerts on tha
duvs immediately preceding. The solo artists en-
caged are Amalty Materns, Viedimie de Pach-
munn, Honrt Marteau, Adolph Brodsky and Plunket
(ireene, The following compositions will be pere
formed:  “Harold in Italy,” Berlioz: “Choral,™ syms
phony, Beethoven: symphony in minor, Brahms;

to for violin, Dvorak (irst times; “Olnf Tryg-
U Girler (mew); La Belle Dame sans Mercl. d
wnzie: CPhaeton,” Saint-saens; symphony. "
symphony No. 6 (new ), and “Ro-
Tachaikowsky; duet from Act I
“Die Walkure,” and prelude and finale, “Tristan
amd Isolde,” Wagner, The Oratorlo Soclety will
give four concerts, preceded by four publie rehear-
unls. dutes of the concerts amnd works belng as fols
luws: December 2, “Missa Solemnis,’ Greil, De-
comber 30, “The Mesalah'; lt‘»hruari' 4, "Passion
According to St, Matthew,” Bach, March 31, “St
Paul,’ Mendelssohn,

Mr, Rlchard Burmelster, who spent last year in
(ivrmany, where he not only played at a number
honic fantasis
ome In Balti-
rofessor at the

M
minor, Schumann,
meo and Juliet*

for orchestrn, has returned to his
more and resumed his duties as
Poabody Conservatory. Mr. Seldl has accepted his
fantasiy for performance at a concert of the Seldl
Society in Brooklyn, and at one of the Slivinaki
conesrts in this clty. Mr. Burmelster will appear
af planist at a concert to be glven hr Mr, -
rosch on November 25, when he will play Chopin’s
¥ minor concerto, with new orchestral accom-
paniment by himself., He will subsequently give
two recitals in the Music Hall

he Slivinskl concerts, which will be managed by
James W, Morrissey for A, Palmer, will
given in the Madison Square Garden Concert Hal
on the svenings of November 28 and 30, and the
afternoon of December 2 At the first he will play
Hesthoven's concertos in G and E fat. At the
other concerts Rubinstein’s D minor and Schu.
mani’s A minor concertos will be given. Mr.
Safdl will coniduct the concerts and will bring for-
ward seversl novelties in the way of orchestral
compositions and transcriptions,

Foliowing is the list for the first week of opera
Ly the Hinrichs company, beginning to-morrow at
fie Garden Theatre: Monday, Wednesday and Fri-
evenings, and Saturday afternoon, ‘Cavelleris
Husticana” and I Pagliacel”; Tuesday, “11 Trova.
tore s Thursday, “'Carmen”™; Bnturv]u;'_. “Faust."
The lust two operas will be sung in cngligh, the
athers in ltallun, Rita Elandi will the Sane
tuzaa of the “Cavalleria” performances; the other
members of the company are Selma Koert-Kro-
nold, Clarn Poole, Stgnor Guille, Signor Campanard,
Perey Averdll Katherine Fleming . . Henrl
Marteau s expected to artive in New-York ona
November 19 he will play at some of Mr Seidl's
coneerts in Philadelphin, Washington and  [altl-
mors, s well as at the Philhwrmonic and Sym-
phony  Soclety concerts in New-York. .o Mies
Rertha Webb, violinist, will play at the St Cascella
coneert ot the Musle Hall on November 22 . . .
The ranks of American violinists of the gentle sex
have been lnereased by the coming of Mise Susle
owers, of San Franelseo, who has just returned
from four vears' of study with Helnrich Schra-
dicek. . . . At the Metropolitan College of Music
next Thursday, | p. m. Dr. Griggs will lecturs
upon The Musle We Hear und Its Sources” 1t in
Intended to have g weekly ture on the same day
and hour throughont the season. . . . Viadimie de
Puchmann will glve three Chopin recitals at Chivk-
ering Hall on the afternoons of October 17, 3, and
i1, beginning at 315 o'clovk, . . . The Heethoven
g Quarter will glve three coneerts of chamber
vushe i the hall of the Mendelssohn Glee Club on
e evenings of November 25 Junuary 18, and March
1 assistyd by Walter Damrosch, Naver Schiare
wenke amd Mrs, Gustay Dannreuther,

Mme. Pattl will leave London for Liverposl
Ouvtoher 25, and will take passage on the Lucania,
arriving In New-York on the following Friday or
Saturday, Her first appewiunce will be ot t
Musle Hall on November 8, in a miscellaneous
ieert programme and the third act of “Faust ™
will” e supported by . Guerrina  Fabbri,
Mme. Louise Fngel. megzo-soprano: Mre,
1¥, tenor: Sgnor Antonlo Galassi, bary-
tone, and Rignor Franeo Novara, bassa, There will
be o omatines on Saturday, November 11, at which
the second aet of “Marta” will be glven,

“ WILLIAMS VERSE?

rnov

LOVE'S. ATTIC.
By H. R, White,

e atile of young Cupid's houss
vidgtendl one day;
To see the tattercd bits of love
Thut there were stored away,

For cast-off odds-and-cmls of hearts
Abaut the plios were stréwn,

Like bapubles of some other duys
That long ago had Nown,

Put Yet, the withered roses there

o Fradl wresths from Love's own tombes
Upon the dusty, mellow air

Sl shed a faint perfume,

T RIRTH OF 'i'_lil-: SONNET,
By K. G. Bénsdict,

Reside the southern sea, in days of old,
Onve stood Apollo, with the Graces thres,
[llrh.' 1?5}”'":.[ und thelr mother Memory -

all fourteen—to “ing the age of gold :
'?'IM llrﬂthh willy's valee in mgsi-‘ ‘I‘d Il'lg.
hen eich in turn sang 1o the liste
T Memory took up the “l!‘llh!l:‘. RIRG aEn,
And In her thoughtful voles the énd was told.

Thus, then, was born the Sonnet. *
OF all the Bgments of o poet's \'rlil;!:u o
If to its fourteen lines he can award
_!_{uu(:::;lt:;’f uﬂr Apallo null‘l hl;: train-—-

_'.l‘ i ong Lo strike t
While Memory evokens the e‘;u: n: h;frﬂ;‘:“.

BOCCHERINIS MINUET,
By G, A, Copeland,
Out n:\pon the night alr steals the muste, soft and

| Trembiing ke a wind-awayed leaflet swinging o

and fro:

Ah, the whispered moanin
AN, the soft rll;lonln,;. .
Al the dancers burid long ago !

l.m:;'l::\ erows the musle now, and now a flickering
Bhl?a.»‘:' upon the ghostly dancers moving there bes

A, the courtly graves
Ah, the cuger fae
OF the dancers ‘Jlll‘lﬂ“ﬁt!l:‘;:’i H

e
1:’: :u‘;h' waxen floor the bowing shadows slowly
'lrll‘l ﬂlh:ﬁ\; ;a:nlnh aulckly, s the north wind drives

Was 1t only seeming?

Was
Of the dancers biried long aaal®




